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 						                      De Stijl & Constructivism - Worksheet 

[bookmark: _GoBack]YOUR NAME: _______________
De Stijl & Constructivism
This worksheet is based on the reading from the book, “Graphic Design: A New History” pages 169 - 201. 
There are 4 questions. Please fill this worksheet out.  If you do not write full sentences then bullet point your answers. If it is a direct quote from the chapter, then include quote marks. 

	1. 
	In what ways did the First World War serve as a catalyst for De Stijl and Russian Constructivism?

	Like other avant-garde movements of the time, De Stijl, which merely means "the style" in Dutch, emerged mostly in response to the terrors of World War I, and the wish to re-form society in its outcome. Viewing art as a means of social and spiritual improvement, De Stijl's members embraced for a perfect vision of art and its transformative potential. Secondly, a visual language entailing of precisely reduced geometric systems which were straight lines, squares, rectangles, and primary colors. "For the universal, as the individual was losing its significance," this simple language was meant to reveal the laws governing the harmony of the world as they expressed their search.



	2. 
	Is it a contradiction in terms for De Stijl artists to embrace both the modern machine world and older Neoplatonic ideas? How did the members of the group resolve this issue?

	De Stijl artists did embrace both the modern machine world and older Neo-Platonic ideas and it does seem contradictory. The Neo-Platonic ideas originate from the views of the famous philosopher and historical figure Plato. The statements are based upon diversity and the idea that all of man's existence is full of emanations (instances or experiences) from "the One" who man-kind will be unified with. Thus Older Neoplatonic contrasts because the modern machine age is so focused on a particular period in time. Admiring a specific period in time such as this does not seem to embrace the idea of diversity and the understanding behind it. For instance, everything is universally the same and is consistent throughout time and space. The group members resolved the issue of both of these ideas conflicting with each other. Their goal was to create art that was guided by Neo-Platonic ideas whereas admiring the modern machine age. Their art was copied of the opinion that there was a universal harmony that abstract ideal forms could depict. These forms would then portray an admiration of their modern machine age. These artists wanted people of their time to understand that all things, once broken down with geometric structures, contain the essence of universal agreement.






	3. 
	What political stance separated El Lissitzky from other Constructivists such as Alexander Rodchenko? 

	Russian avant-garde artist El Lissitzky made a career of utilizing art for social change. He made the very first abstract work with a political message. Although often highly hypothetical and theoretical, Lissitzky's work was able to speak to the prevailing political discourse of his native Russia and then the nascent Soviet Union. Following Kazimir Malevich in the Suprematist idiom, Lissitzky’s and basic shapes and used color to make strong political statements. He also challenged conventions concerning art, and his Proud series of two-dimensional Supremacist paintings sought to combine three-dimensional space and architecture with traditional, two-dimensional imagery albeit abstract. A teacher for much of his career and ever an innovator, Lissitzky's work spanned the media photomontage book design, and architectural design, typography, photography and graphic design. This result was a profoundly influencing modern art, force of change including the De Stijl artists and Bauhaus instructors.





	4. 
	Explain the genius of the Stenberg brothers. What where their techniques and why was this important to the film industry in Russia. 

	Vladimir and Georgii S. were born in Moscow in April 1899 and October 1900 respectively. Their mother was Russian and their father Swedish, and it was not until 1933 that the brothers became Russian citizens.
During the revolutionary period of politics and artistic experimentation in Russia, they were the prime, centered in Moscow. There was a change from the illustrator-as-creator to the constructor-as-creator or nonlinear-narrator-as-creator. In the constructor or Constructivist's visual language, the Stenberg's and other graphic designers and artists assembled images, such as shares of photographs and preprinted paper that others had created. One of the causes of the avant-garde artists in the new Russia, who considered fine art to be useless, was served when the Stenberg's and others as constructors-as-creators produced posters that had a use, mainly to help the state. The Stenbergs' radical approach's lucky success had been facilitated by: their talent as knowledge of film theory and talent as graphic designers, Constructivism, Malevich's Suprematism, and the avant-garde theater. The most important achievement was in the field of graphics, the Stenberg’s understood the function of the picture, and their wonderful innovations, while exceptional, were means to the preferred end: the creation of visually compelling work. The purpose of any poster is to attract the eye in the short-lived interval.
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